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All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
a 2959 19.3 4.7 30 64.2 5.7
b 228 21.4 5.2 30 71.2 0.4
c 45855 18.3 4.5 30 61 88.1
d 1487 19.7 4.1 30 65.6 2.9
e 1446 19 4.6 30 63.4 2.8

SPAG 51834 2.9 0.7 4 71.5 99.6
a 2926 19.9 4.5 30 66.4 5.6
b 39528 19 4.4 30 63.3 75.9
c 2528 20.2 4.5 30 67.4 4.9
d 6448 19 4.3 30 63.2 12.4
e 466 22.1 4 30 73.6 0.9

SPAG 51700 2.9 0.8 4 72 99.3
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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question

Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.

Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.

Sticky Note
This is the maximum mark for a particular question

Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.

Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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About A Boy 
 
Throughout this extract Marcus shows the reader his unintentional humour. He 
informs the reader of how Ali would put him in his cupboard and only feed him “once 
a day.” This is humorous for the reader but from Marcus‘ point of view, this is what 
he believes is really going to happen to him. This shows the reader Marcus‘  vivid 
imagination and how he is quite capable of exaggeration at certain times. We are 
also shown Marcus‘ methodical thinking. He goes through his options in his head 
and does the one that suits him. This illustrates how his personal happiness is more 
important to him than Will’s. However when Will comes to pick Marcus up he says, 
“Have I messed up?” This shows that he does know he has done something wrong 
and is sorry about it. Marcus then goes on to describe to Will how scared he is that 
Ali will “kill” him. Marcus originally doesn’t want to go back to Rachel’s. This soon 
changes when he finds out Ali is “crying his eyes out.” This gives Marcus some self 
satisfaction that, as if by leaving it led to Ali crying. When Will describes Ali as being 
“difficult sometimes”, Marcus laughs sarcastically. This is one of the first times in the 
book he uses sarcasm. His use of sarcasm shows that he is now becoming used to 
teenage life and fulfilling some of the stereotypes that come with it.  
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(c)  An Inspector Calls 
 


(i) Read the extract on the opposite page. Then answer the following question: 


 


How does J.B. Priestley create mood and atmosphere for an audience  


here? Refer closely to the extract in your answer.       [10] 
 


This question covers assessment objectives A01 (50%) and A02 (50%). 
 
 


0 marks 
 


Nothing written, or nothing worthy of credit. 
 


 


1 mark Simple, general comments – very brief, probably.  


2-4 marks 
 


Candidates will re-tell the extract, with, for 3/4, some discussion 
of its events and characters, with, at 4, an awareness of mood 
and atmosphere.  
 


 


5-7 marks 
 


At this level, candidates will select and highlight detail to support 
their comments. At the top of the band, discussion of selected 
detail will be thoughtful and thorough. 
 


 


8-10 marks Answers will be assured, sensitive, and increasingly evaluative 
with close focus on the detail of the extract, such as Mr. Birling’s 
pomposity, the contributions the detailed stage directions would 
make to mood and atmosphere, and the exchanges between the 
men. 


 


   


 


*(ii)  What does An Inspector Calls reveal about attitudes to women in the early 20
th


 
century?                                                                                                                [20+4] 


 
This question covers assessment objectives A01 (33%) and A04 (67%). 


 
0 marks Nothing written, or nothing worthy of credit. 


 
 


1-4 marks Answers will be underdeveloped and based on simple, general 
narrative. 
 


 


5-9 marks Answers will be dependent on simple narrative with an awareness 
and some discussion of attitudes to women shown through general 
reference to some of the characters in the play at the top of this band. 
 


 


10-14 marks At this level, and particularly at the bottom of this band, answers will 
still be narrative driven, but with an increasingly secure and selective 
use of the text. At the top of this band, responses will be thoughtful 
and thorough, covering features such as the men’s attitudes to the 
women and the women’s attitudes towards Eva Smith. 
 


 


15-20 marks In this band, answers will be assured in their use of selected detail, 
and will have a clear sense of overview and evaluation in their 
consideration of attitudes to women as revealed in the play. At the 
top, there may be originality, too. 


 


 


 Please look for, and reward, valid alternatives. 
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*(iii)  To what extent is it possible to sympathise with Mrs. Birling? Remember to 
support your answer with reference to the play and to comment on its social, 
cultural and historical context.                                        [20+4] 


 


This question covers assessment objectives A01 (33%) and A04 (67%). 


 


As with all questions of this type, candidates may approach this in different ways, as 


opinion is free, so judge according to the marking guidelines. 


 
0 marks  


 
Nothing written, or nothing worthy of credit. 
 


 


1-4 marks  
 


Answers will be underdeveloped and based on simple narrative. 
 


 


5-9 marks  Answers will be dependent on simple narrative with an 
awareness and some discussion of Mrs. Birling at the top of this 
band, where there may also be empathy evident. Reference to 
context will probably be implicit at this level. 
 


 


10-14 marks At this level,and particularly at the bottom of this band, answers 
will still be narrative driven, but with an increasingly secure and 
selective use of the text. At the top of this band, responses will 
be thoughtful and thorough in their discussion of Mrs. Birling and 
why sympathy may, or may not, be had for her (perhaps 
considering her situation within the context of the society of 
1912).  
 


 


15-20 marks In this band, answers will be assured in their use of selected 
detail, and will have a clear sense of overview and evaluation in 
their analysis of Mrs. Birling with “to what extent” addressed with 
increasing confidence, within the context of the play. 


 


 


  Please look for, and reward, valid alternatives. 
 
 
 
* Each question includes an additional 4 marks for the assessment of spelling, punctuation 
and accurate use of grammar. Please refer to the grid below. The maximum mark available 
for each question is 24. 
 
 


Assessment of spelling, punctuation and the accurate use of grammar 
 


Level Performance descriptions 


0 marks Candidates do not reach the threshold performance outlined in the 
performance description below. 


Threshold 
performance 


 
1 mark 


Candidates spell, punctuate and use the rules of grammar with 
reasonable accuracy in the context of the demands of the question. 
Any errors do not hinder meaning in the response. Where required, 
they use a limited range of specialist terms appropriately. 


Intermediate 
Performance 


 
2 – 3 marks 


Candidates spell, punctuate and use the rules of grammar with 
considerable accuracy and general control of meaning in the context of 
the demands of the question. Where required, they use a good range of 
specialist terms with facility.  


High performance 
 


4 marks 


Candidates spell, punctuate and use the rules of grammar with 
consistent accuracy and effective control of meaning in the context of 
the demands of the question. Where required, they use a wide range of 
specialist terms adeptly and with precision. 
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Heroes         
 
Cormier presents the character of Larry LaSalle, upon his arrival back to 
Frenchtown, as rather heroic.  
Larry LaSalle is a “US Marine Corp,” accentuating his sense of heroism. 
Furthermore, he has a “Silver Star” which presents him as a saviour, almost, to 
Frenchtown. 
The use of pathetic fallacy with “hot and humid” illustrates their excitement at seeing 
Larry, showing how he was such an inspiration to the people of Frenchtown. 
There is, perhaps, foreshadowing of his assault with “pied piper” demonstrating the 
slightly ominous factor to him. 
 
The children are “impatient” to see him showing the effect that he had on them. 
Francis hoped to feel the “slight trembling”, showing his excitement at the event, too, 
and hereby, how influential a character Larry LaSalle was. 
Cormier describes the scene with “chug of engine, blast of horn...hiss of steam”, the 
anticipation to see him is heightened which illustrates the amazing quality which he 
has; perhaps a manipulative quality too. 
The sense of heroism is accentuated as he is “resplendent in his green uniform”, 
showing his amazing quality. 
Cormier suggests a change as he is “knife-like” and “lethal”, perhaps showing a 
sense of being dangerous and, again, foreshadowing preceeding events. There is a 
sense of violence as he is described “storming a hillside on Guadalcanal” 
demonstrating the new, dangerous quality to Larry. 
 
Cormier presents Larry as almost an idol as they are seen “embracing him”, almost 
as if more than a hero’s welcome. 
Towards the end, Francis thinks “a hero to us, long before he went to war.” This 
exemplifies his inspirational role as a “teacher” to the students and how he changed 
Francis from shy to winning the “table tennis Championship.”  
 
     
Task 
 
This is a thoughtful and thorough response, with some successful analysis of 
selected details. The initial point of LaSalle being heroic is followed through, but the 
awareness of his darker side is not as clearly pinpointed. Try rewriting this response, 
highlighting this dual quality in your introduction, then linking in points that support 
not only the points about his surface heroic qualities, but also the more sinister side 
of him. Remember that showing how the writer achieves specific effects, combined 
with a clear overview, is the key to achieving the highest marks.  
 
 
Examiner comment 
 
This response is right on the border of the top band, with a mark of 7 or 8. To be 
more secure in the top band the references to stylistic features would need to be 
more closely linked to the presentation of LaSalle as superficially heroic and 
glamorous, but with a darker, more sinister side. Nevertheless, it is engaged, with an 
emerging evaluation of the presentation of the character.  


Comment [28]:  
Clear focus and overview, although the 
second paragraph is not quite accurate, and 
not quite clear - can you do better here? 


Comment [29]:  
Whilst it’s fine to select the reference to the 
weather, it’s not clear how this shows 
excitement or suggests how LaSalle was 
“such an inspiration.” Can you think what 
else the “hot and humid” weather may 
imply?  


Comment [30]:  
Good point, but underdeveloped. Why may 
the reference to the Pied Piper be ominous? 


Comment [31]:  
Successful highlighting of style and effects. 
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About A Boy 
 
“How cool is Will...sub-zero.” This is described as one of Will’s best achievements, at 
the start of the book. The original Will is the type of person to find satisfaction in 
magazines. Will lives on his own in London and does not work. he lives off the 
royalties of his father who made a christmas song. Will’s life consists of units. These 
are thirty minute slots that he splits his day into. He wounders how “people have time 
to work and have a bath in the same day.” This Will develops throughout the novel 
from a child-like character with no cares in the world to almost having a son, this is 
Marcus, and falling in love. 
Marcus has a lot of impact on Will’s life. They meet at a SPAT picnic, where Will is 
attempting to have a relationship with Suzie. Will originally finds Marcus strange. 
Marcus forces himself onto Will throughout the novel by organising meals with his 
mother and going around to his house. Will develops through this because he starts 
to learn what responsibilities are and he learns this very quickly through looking 
after, not only himself for the first time but Marcus aswell. 
At the start of the book will sees woman more as objects and fun for an evening than 
someone you can care for. Hornby talks us through Will’s efforts to pick up women 
and the lengths in which he will go. His opinions start to change when he meets 
Fiona. He doesn’t find her attractive and yet still finds her interesting. This is the 
point at which Will starts to see women as people. 
 
Will first starts to feel satisfaction in helping people when he buys Marcus a pair off 
shoes. For the first time he starts to think about someone else and realise he “needs 
help being a kid, not being an adult.” When the shoes get taken and he finds out that 
Fiona is still unaware of the bullies Will makes sure that she knows. This is showing 
Will takeing an active part of two other people’s lives and not just his own. 
When Will meets Rachel at New Years Eve she makes him feel “blank” and like a 
“twit.” This is the first time he actually cares about what someone else thinks of him. 
This shows how far Will has come through out the book. When Will and Rachel start 
dating, Will mentions not minding what they do as long as he is with her. This is 
illistrating Will’s further changing feelings towards women. He has fallen in love and 
this shows how Will has changed as a person. At the start of the novel he didn't care 
about anyone else and by the end he has built up his own family with Rachel, Ali, 
Marcus and Fiona. 
Will’s relationship with Rachel brings Will’s development as a person to a close. She 
makes him aware of himself and how the only interesting thing in his life is Marcus, 
someone else. The relationship is important to the novel because it brings Will to a 
fully functioning person with a family and friends. Will finishes the novel as almost 
the opposite of how he started.    
 
 
 
 


Comment [39]:  
This is quite an engaged start to the 
response, and using a quotation is often a 
good way of “hitting the ground running” 
but check the focus of the question again - 
the question is about Will and Rachel’s 
relationship. It would be a good idea to 
show an awareness of that from the start. 


Comment [40]:  
There are some interesting points here, 
although it would be useful to link them 
more clearly to actual events/incidents in 
the novel. 


Comment [41]:  
This is the very first reference to Rachel, 
who is part of the focus of the question. At 
the very least, there could be  a bit more 
detail about her.... 


Comment [42]:  
Sense of overview here, which links into a 
confident conclusion to the essay. 







 


Task 
 
There are many strengths to this response, but there is  one main drawback, which 
is that it struggled to focus on the question at times. A useful hint is to make sure that 
you make reference to the question regularly, such as at some point in every 
paragraph. look back at this response and see how more reference could be made 
to Rachel and Will’s relationship throughout.  
 
 
 
 
 
Examiner comments 
 
Despite the rather skewed focus, in that Rachel and the importance of the 
relationship between her and Will, only features in the later stages of this response, 
this is a very thoughtful and informed discussion, with sufficient sense of overview 
and evaluation for a mark of 15, and a SPaG mark of 3.         
 
 












Othello 


Shakespeare presents Othello to an audience in a very positive way throughout the 
extract as we are shown his love for Desdemona and his kind and considerate 
language towards her. 
Shakespeare first presents the character of Othello to us as being a gentleman 
towards Desdemona as he greets her when he arrives in Cyprus after her. “O my fair 
warrior!” Othello is presented to be very gentlemanly here by Shakespeare due to his 
kind, royal language used in greeting her. 


Shakespeare then shows us how happy Othello is to be married to Desdemona and 
to see her saying “my soul’s joy.” Othello’s content and happiness is clearly shown 
by Shakespeare’s use of joyful and happy language. Shakespeare also implies 
Othello’s happiness through the quotation “If it were now to die ‘twere now to be 
most happy” which shows us how Othello feels so happy that if he were to die it 
would be fine as he is happy. 


Othello is shown to be “content” with the marriage and with Desdemona as he is lost 
for words. “I cannot speak enough of this content.” Shakespeare presents Othello 
here as being overwhelmed by his happiness. 
Shakespeare also hints at Othello’s gullibility during this extract via Iago’s speech. 
Iago implies that he has “tuned” Othello now to what he wants him to do. “You are 
well tuned now!” By Iago being able to well tune Othello it shows part of Othello’s 
gullible nature. 
We are next shown Othello’s character and his great caring love for Desdemona in 
this extract when he says “i have found great love.” Here, Shakespeare shows 
Othello’s true, “great” love for Desdemona through the soft, kind words he uses and 
emphasis on the love by the use of the word “great.” 
Generally in this extract Othello is presented to be a loving and caring man who has 
great love for Desdemona and is really happy with his current relationship with her at 
this point in the play. 


Comment [20]:  
Some focus, although as an introduction it 
could have been more specific - for 
example where this happens in the play, 
with reference to Othello. 


Comment [21]:  
What else may “my fair warrior” suggest 
about Othello’s feelings towards 
Desdemona? It’s not very clear how this 
could be described as “kind, royal, 
language.” 


Comment [22]:  
The comment here is at the level of 
paraphrase (like translating) Can you think 
of a more developed point to make about 
this key quotation? 


Comment [23]:  
Whilst it is good practice to use other 
characters when looking at the presentation 
of a character, this phrase from Iago is 
slightly misinterpreted here. What may he 
be referring to when  he says he is “well 
tuned now”? Look at the rest of his speech 
in the extract to help you work it out. 







 


Task 
 
This is a focused response, where the candidate has tracked through the extract, 
selecting and commenting on details. It would have been improved with more of a 
sense of overview of the character of Othello as he is presented here. Have another 
look at the extract then brainstorm and jot down as many adjectives to describe him 
as possible. Then look at how you came to these conclusions. 
Next, choose one of Othello’s speeches from later on in the play, and compare the 
sort of language he uses, and explain how this shows how he may have changed. 
 
 
 
 
Examiner comment 
 
This is a focused response, selecting and beginning to highlight words and phrases, 
at a fairly straightforward level. The debate here would be between a mark of 5 and 
6, with the engagement just lifting it to 6.  
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(c) An Inspector Calls


 Answer part (i) and either part (ii) or part (iii).


 You are advised to spend about 20 minutes on part (i), and about 40 minutes on part (ii) or 
part (iii).


 (i) Read the extract on the opposite page. Then answer the following question:


  How does J.B. Priestley create mood and atmosphere for an audience here? Refer closely 
to the extract in your answer. [10]


 Either,


 (ii) What does An Inspector Calls reveal about attitudes to women in the early 20th 
century? [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


 Or,
 
 (iii) To what extent is it possible to sympathise with Mrs. Birling? Remember to support your 


answer with reference to the play and to comment on its social, cultural and historical 
context. [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.
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 BIRLING lights his cigar and GERALD, who has lit a cigarette, helps himself to port, then 
pushes the decanter to BIRLING.


BIRLING: Thanks. (Confidentially.) By the way, there’s something I’d like to mention – in strict 
confidence – while we’re by ourselves. I have an idea that your mother – Lady Croft – while 
she doesn’t object to my girl – feels you might have done better for yourself socially—


 GERALD, rather embarrassed, begins to murmur some dissent, but BIRLING checks him.
 No, Gerald, that’s all right. Don’t blame her. She comes from an old country family – 


landed people and so forth – and so it’s only natural. But what I wanted to say is – there’s 
a fair chance that I might find my way into the next Honours List. Just a knighthood, of 
course.


GERALD: Oh – I say – congratulations!
BIRLING: Thanks. But it’s a bit too early for that. So don’t say anything. But I’ve had a hint or two. 


You see, I was Lord Mayor here two years ago when Royalty visited us. And I’ve always 
been regarded as a sound useful party man. So – well – I gather there’s a very good 
chance of a knighthood – so long as we behave ourselves, don’t get into the police court 
or start a scandal – eh? (Laughs complacently.)


GERALD: (laughs) You seem to be a nice well-behaved family—
BIRLING: We think we are—
GERALD: So if that’s the only obstacle, sir, I think you might as well accept my congratulations now.
BIRLING: No, no, I couldn’t do that. And don’t say anything yet.
GERALD: Not even to my mother? I know she’d be delighted.
BIRLING: Well, when she comes back, you might drop a hint to her. And you can promise her that 


we’ll try to keep out of trouble during the next few months.
 They both laugh.
 ERIC enters.
ERIC: What’s the joke? Started telling stories?
BIRLING: No. Want another glass of port?
ERIC: (sitting down) Yes, please. (Takes decanter and helps himself.) Mother says we mustn’t 


stay too long. But I don’t think it matters. I left ’em talking about clothes again. You’d think 
a girl had never had any clothes before she gets married. Women are potty about ’em.


BIRLING: Yes, but you’ve got to remember, my boy, that clothes mean something quite different to a 
woman. Not just something to wear – and not only something to make ’em look prettier – 
but – well, a sort of sign or token of their self-respect.


GERALD: That’s true.
ERIC: (eagerly) Yes, I remember – (but he checks himself.)
BIRLING: Well, what do you remember?
ERIC: (confused) Nothing.
BIRLING: Nothing?
GERALD: (amused) Sounds a bit fishy to me.
BIRLING: (taking it in same manner) Yes, you don’t know what some of these boys get up to 


nowadays. More money to spend and time to spare than I had when I was Eric’s age. They 
worked us hard in those days and kept us short of cash. Though even then – we broke out 
and had a bit of fun sometimes.


GERALD: I’ll bet you did.
BIRLING: (solemnly) But this is the point. I don’t want to lecture you two young fellows again. But 


what so many of you don’t seem to understand now, when things are so much easier, is 
that a man has to make his own way – has to look after himself – and his family too, of 
course, when he has one – and so long as he does that he won’t come to much harm. But 
the way some of these cranks talk and write now, you’d think everybody has to look after 
everybody else, as if we were all mixed up together like bees in a hive – community and all 
that nonsense. But take my word for it, you youngsters – and I’ve learnt in the good hard 
school of experience – that a man has to mind his own business and look after himself and 
his own – and—


 We hear the sharp ring of a front door bell, BIRLING stops to listen.
ERIC: Somebody at the front door.
BIRLING: Edna’ll answer it. Well, have another glass of port, Gerald – and then we’ll join the ladies.
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(d)  About a Boy  
 


(i) Read the extract on the opposite page. Then answer the following question: 
  


Look closely at how Marcus speaks and behaves here. What does it reveal 
about his character?        [10] 


 
This question covers assessment objectives A01 (50%) and A02 (50%). 
  
0 marks  


 
Nothing written, or nothing worthy of credit. 
 


 
 


1 mark  Brief responses, and very simple comments on Marcus. 
 


 


2-4 marks  Answers will tend to be underdeveloped, or dependent on 
paraphrase, with some awareness and empathy for 4. 
 


 


5-7 marks Discussion will be more focused and supported by apt detail. 


For 7, discussion of the extract and Marcus’s behaviour will be 


thorough and thoughtful. 


 


 


8-10 marks Answers will be closely read, sensitive to characters and 
relationships, assured, and increasingly evaluative. 


 


 
 


*(ii) In the last sentence of About a Boy  Will thinks that “Marcus would be OK.” 
 Who or what do you think has had the most influence on Marcus to make Will 
 think this?                        [20+4] 


 
This question covers assessment objectives A01 (33%) and A02 (67%). 


 


As with all questions of this type, candidates may approach this in different ways, 


either focusing on their chosen character or event exclusively, or discussing a range 


of characters and events before coming to a conclusion. Either approach could be 


equally valid, so judge according to the marking guidelines. This is a relatively open 


question, so please be flexible in judging what is offered. 


 
0 marks Nothing written, or nothing worthy of credit. 


 
 


1-4 marks Patchy, simple narrative, with little, if any, focus on Marcus. 
 


 


5-9 marks Answers will be dependent on narrative, with an emerging 
awareness of Marcus’s character development.  
 


 


10-14 marks Answers will be more focused in their selection of apt detail, 


and with an increasingly clear focus on the idea of Marcus’s 


character development. For 13/14, responses will be well 


sustained, thoughtful and thorough in their discussion of 


characters and relationships. 


 


 


15-20 marks Answers will be assured and evaluative, with sensitivity to 
characters and relationships, and, perhaps, at the very top, 
original.  


 


 
Please look for, and reward, valid alternatives. 
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*(iii)  How is the relationship between Will and Rachel important to the novel as a 
whole?                   [20+4] 


 


This question covers assessment objectives A01 (33%) and A02 (67%). 
 


0 marks  Nothing written, or nothing worthy of credit. 
 


 


1-4 marks  Answers will be typified by simple, patchy narrative. 
 


 


5-9 marks  Answers will be narrative dependent, with some discussion 
emerging of Will and Rachel and empathy for 8-9. 
 


 


10-14 marks Answers will still be narrative driven, but use of the text will be 
more selective. For 13–14, answers will be more sustained in 
their discussion of Will and Rachel, although the issue of 
importance will probably be only addressed implicitly at this level. 


 


 


15-20 marks Answers will be astute, evaluative and well considered, revealing 
a sensitive understanding of characters and relationships. The 
issue of importance will be addressed with increasing assurance 
at this level, considering, perhaps, how their relationship has an 
impact on other characters, changes Will, highlights themes of the 
novel, and so on. 


 


 
 Please look for, and reward, valid alternatives. 


 
 
 
* Each question includes an additional 4 marks for the assessment of spelling, punctuation 
and accurate use of grammar. Please refer to the grid below. The maximum mark available 
for each question is 24. 
 
 


Assessment of spelling, punctuation and the accurate use of grammar 
 


Level Performance descriptions 


0 marks Candidates do not reach the threshold performance outlined in the 
performance description below. 


Threshold 
performance 


 
1 mark 


Candidates spell, punctuate and use the rules of grammar with 
reasonable accuracy in the context of the demands of the question. 
Any errors do not hinder meaning in the response. Where required, 
they use a limited range of specialist terms appropriately. 


Intermediate 
Performance 


 
2 – 3 marks 


Candidates spell, punctuate and use the rules of grammar with 
considerable accuracy and general control of meaning in the context of 
the demands of the question. Where required, they use a good range of 
specialist terms with facility.  


High performance 
 


4 marks 


Candidates spell, punctuate and use the rules of grammar with 
consistent accuracy and effective control of meaning in the context of 
the demands of the question. Where required, they use a wide range of 
specialist terms adeptly and with precision. 
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Othello 


Shakespeare presents Othello to an audience in a very positive way throughout the 
extract as we are shown his love for Desdemona and his kind and considerate 
language towards her. 
Shakespeare first presents the character of Othello to us as being a gentleman 
towards Desdemona as he greets her when he arrives in Cyprus after her. “O my fair 
warrior!” Othello is presented to be very gentlemanly here by Shakespeare due to his 
kind, royal language used in greeting her. 


Shakespeare then shows us how happy Othello is to be married to Desdemona and 
to see her saying “my soul’s joy.” Othello’s content and happiness is clearly shown 
by Shakespeare’s use of joyful and happy language. Shakespeare also implies 
Othello’s happiness through the quotation “If it were now to die ‘twere now to be 
most happy” which shows us how Othello feels so happy that if he were to die it 
would be fine as he is happy. 


Othello is shown to be “content” with the marriage and with Desdemona as he is lost 
for words. “I cannot speak enough of this content.” Shakespeare presents Othello 
here as being overwhelmed by his happiness. 
Shakespeare also hints at Othello’s gullibility during this extract via Iago’s speech. 
Iago implies that he has “tuned” Othello now to what he wants him to do. “You are 
well tuned now!” By Iago being able to well tune Othello it shows part of Othello’s 
gullible nature. 
We are next shown Othello’s character and his great caring love for Desdemona in 
this extract when he says “i have found great love.” Here, Shakespeare shows 
Othello’s true, “great” love for Desdemona through the soft, kind words he uses and 
emphasis on the love by the use of the word “great.” 
Generally in this extract Othello is presented to be a loving and caring man who has 
great love for Desdemona and is really happy with his current relationship with her at 
this point in the play. 












 


About A Boy 
 
Throughout this extract Marcus shows the reader his unintentional humour. He 
informs the reader of how Ali would put him in his cupboard and only feed him “once 
a day.” This is humorous for the reader but from Marcus‘ point of view, this is what 
he believes is really going to happen to him. This shows the reader Marcus‘  vivid 
imagination and how he is quite capable of exaggeration at certain times. We are 
also shown Marcus‘ methodical thinking. He goes through his options in his head 
and does the one that suits him. This illustrates how his personal happiness is more 
important to him than Will’s. However when Will comes to pick Marcus up he says, 
“Have I messed up?” This shows that he does know he has done something wrong 
and is sorry about it. Marcus then goes on to describe to Will how scared he is that 
Ali will “kill” him. Marcus originally doesn’t want to go back to Rachel’s. This soon 
changes when he finds out Ali is “crying his eyes out.” This gives Marcus some self 
satisfaction that, as if by leaving it led to Ali crying. When Will describes Ali as being 
“difficult sometimes”, Marcus laughs sarcastically. This is one of the first times in the 
book he uses sarcasm. His use of sarcasm shows that he is now becoming used to 
teenage life and fulfilling some of the stereotypes that come with it.  
 
 
 
 
 
Task 
 
The point about Marcus’s unintentional humour is quite an astute one, but is not 
really continued throughout the response. Can you see other points in the extract 
where this aspect of his character may also be revealed?  
Try reworking the introduction to this response, so that it clearly places the extract in 
the context of Marcus’s character development, and within the context of what is 
happening at this point in the novel. 
 
 
 
 
 
Examiner comment 
 
This is quite a sensitive, succinct account of Marcus, with some evaluation of his 
speech and behaviour, and, as such, a mark of 8 is apt.   
 
 
 
 
 
 
 
 
 
 


Comment [32]:  
Gets straight in, but it would have been 
useful to put the extract in some sort of 
context, too - to explain briefly what is 
going on.  


Comment [33]:  
Moving towards evaluation of Marcus’s 
character. 


Comment [34]:  
Some overview and evaluation.  
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QUESTION 1


Answer questions on one text.


(a) Othello


 Answer part (i) and either part (ii) or part (iii).


 You are advised to spend about 20 minutes on part (i), and about 40 minutes on part (ii) or 
part (iii).


 (i) Read the extract on the opposite page. Then answer the following question:


  How does Shakespeare present the character of Othello to an audience in this extract?
 [10]


 Either,


 (ii) How is the relationship between Othello and Desdemona affected by the society in which 
they live? [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


 Or,


 (iii) How is the character of Roderigo important to the play as a whole? Remember to support 
your answer with reference to the play and to comment on its social, cultural and historical 
context. [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.
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 Enter OTHELLO, with attendants.


OTHELLO: O my fair warrior!


DESDEMONA:  My dear Othello!


OTHELLO: It gives me wonder great as my content
 To see you here before me. O my soul’s joy! –
 If after every tempest come such calms,
 May the winds blow till they have wakened death,
 And let the labouring bark climb hills of seas
 Olympus-high, and duck again as low 
 As hell’s from heaven! If it were now to die,
 ’Twere now to be most happy – for I fear
 My soul hath her content so absolute
 That not another comfort like to this
 Succeeds in unknown fate.


DESDEMONA:  The heavens forbid
 But that our loves and comforts should increase
 Even as our days do grow!


OTHELLO:  Amen to that, sweet powers!
 I cannot speak enough of this content.
 It stops me, here (gesturing to his heart) – it is too much of joy.
 And this, and this, (embracing and kissing DESDEMONA) the greatest discords be
 That e’er our hearts shall make!


IAGO:  (Aside) O, you are well tuned now! –
 But I’ll set down the pegs that make this music,
 As honest as I am.


OTHELLO:  Come, let us to the castle,
 News, friends! Our wars are done: the Turks are drowned.
 How does my old acquaintance of this isle?
 Honey, you shall be well desired in Cyprus –
 I have found great love amongst them. O my sweet! –
 I prattle out of fashion, and I dote
 In mine own comforts. I prithee, good Iago,
 Go to the bay and disembark my coffers.
 Bring thou the master to the citadel –
 He is a good one, and his worthiness
 Does challenge much respect. Come, Desdemona,
 Once more well met at Cyprus!
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An Inspector Calls 


I believe you could sympathise with Mrs Birling at a very low extent.  
Mrs birling is a naive character who ends up knowing nothing about her family. When 
the Inspector came she was polite at first but very quickly her attitude changed. 
“What can we do for you?” “It would be best if you leave.” Her change in attitude was 
because she knew nothing and was too naive to stop and listen to what was 
happening. 
As the Inspector broke down her wall she became very defensive. This is because 
she found out information about her son “Eric has a drinking problem” that she 
should have known long ago and felt betrayed by her family “now you choose to tell 
me.” The whole family know about his problem even Gerald. 
This suggests she is not a good mother as she would have noticed and helped him 
otherwise. 
Another reason I could not sympathise with Mrs Birling is because of her influence 
on the charity. When Eva Smith/Daisy Renton went to the charity for help Mrs Birling 
used her “social status” to “influence the others” not to help. This was her 
grandchild’s mother but because she didn’t know she let her suffer. She called 
herself “Mrs Birling” was Sybil’s excuse to why she did nothing to help Eva/Daisy. 
This was understandable as in 1912 status was everything and a poor pregnant 
single woman trying to call herself a rich middle class woman was not acceptable.  
The reason Sybil Birling was in the Charity was unacceptable. She was in the charity 
to have a higher social status and she would be helping the poor. She didn’t want to 
be there, it was all about status. Which is another reason it is not possible to 
sympathise with her. 
When the Inspector took his turn on asking Mrs birling questions he pushed her into 
giving someone else the blame for the death of Eva/Daisy. He did this because she 
would not take any blame and he wanted to know who she would blame. What she 
did was a shock to everyone and showed she was not a real woman. She still 
needed guidance as what she did was wrong. The blame could have been put on 
anyone and she decides that her husband is the fault because “he fired her in the 
first place.” Sybil had just betrayed her husband by saying he was at fault and it was 
nothing to do with her. No wife should do that, so that is another reason is not 
possible. 
Therefore to conclude, it is not possible to sympathise because Mrs Birling does not 
act as she should.  


Comment [35]:  
Although this is focused on the question, it 
could be a bit developed. For example, Mrs 
Birling’s role in the play could be briefly 
summarised, too. 


Comment [36]:  
This is engaged, and rooted in the text, but 
it could do with a bit more support from 
what happens in the relevant parts of the 
play. 


Comment [37]:  
This is quite possible, but is there evidence 
in the play for this? If not, it’s better to use 
words like “perhaps”, “maybe” or 
“probably” to show that you’re speculating. 


Comment [38]:  
Could do with some support from the text 
here. 







 


Task 
 
The questions on the plays in 2a require you to show your knowledge and 
understanding of the plays‘ social, historical and cultural contexts. Look at the 
response here and note where this candidate has made reference to the social, 
historical and cultural context of An Inspector Calls. Can you think of any other 
places where this could be further developed, whilst still keeping in touch with the 
focus of the question (Mrs Birling, in this instance)? 
 
When you are writing an essay response, it is often a good idea to build your answer 
around a chronological, narrative structure. Try adding some narrative details here to 
support the judgements made about Mrs Birling.  
 
With both essays in Unit 2 there are four extra marks allocated for spelling, 
punctuation and grammar. Underline all the errors in SPaG you can see in this 
response.  
 
 
 
 
 
 
 
Examiner comment 
 
This is a focused discussion, with clear judgements of Mrs Birling and some apt 
references to the contexts of the play. It would receive a mark of 12, with 3 for SPaG. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 












 


 


 


 


 


 


 


 


 


 


 


  


 


 


 


  


3 








3 








(4202-02)


18


(d) About A Boy


 Answer part (i) and either part (ii) or part (iii).


 You are advised to spend about 20 minutes on part (i), and about 40 minutes on part (ii) or 
part (iii).


 (i) Read the extract on the opposite page. Then answer the following question:


  Look closely at how Marcus speaks and behaves here. What does it reveal about his 
character? [10]


 Either,


 (ii) In the last sentence of About a Boy Will thinks that ‘Marcus would be OK’. Who or what 
do you think has had the most influence on Marcus to make Will think this? [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


 Or,


 (iii) How is the relationship between Will and Rachel important to the novel as a whole?
 [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.
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‘SHE’S NOT KEEN ON HIM!’ Ali suddenly shouted. ‘SHE’S ONLY KEEN ON ME!’
Marcus was beginning to realise that Ali was nuts, and he wasn’t sure what to do about it. He 


wondered whether this had ever happened before and, if it had, whether the kid who had been in 
his position was still here somewhere – either in pieces under the carpet, or tied up in a cupboard, 
where he was fed once a day on leftover bits of Ali’s supper. This kid probably weighed three stone 
and only talked his own language that nobody else could understand, not that anyone ever listened 
anyway, not even his mum and dad, who he would never see again.


Marcus considered his options carefully. The least attractive, he felt, and also the most unlikely, 
was to stay here and pass the time of day with Ali, chat about this and that, have a laugh and a couple 
of games on the computer; that simply wasn’t going to happen. He could go downstairs and join in 
with Will and Rachel, but Will had as good as told him to stay upstairs, and if he went downstairs 
he’d have to explain that Ali was a psycho who was on the point of cutting off his arms and legs, and 
that would be really embarrassing. No, Marcus’s choice would simply be to dash downstairs without 
anyone noticing, sneak out of the front door and get a bus home; after a very brief moment’s thought, 
that is exactly what he did.


He was standing at a bus stop near the Lock when Will found him. His sense of direction wasn’t 
brilliant and he was actually standing on the wrong side of the road, waiting for a bus that would have 
taken him to the West End, so it was probably just as well that Will drew up alongside him and told 
him to get into the car.


‘What are you playing at?’ Will asked him angrily.
‘Have I messed it up?’ And then, although he shouldn’t have said it, even though, or probably 


because, it was the first thing he thought of: ‘Will you still help me out with Ellie?’
‘What happened upstairs?’
‘He’s off his head. He said he’d kill me if you went out with her. And I believed him, too. Anyone 


would have. He’s really scary. Where are we going?’ It was raining now, and Camden was choked 
with traffic and market shoppers. Everywhere Marcus looked there were men and women with long 
wet straggly hair who looked like they probably played in Nirvana or one of the other bands Ellie liked.


‘Back to Rachel’s.’
‘I don’t want to go back there.’
‘Tough.’
‘She’ll think I’m stupid.’
‘She won’t.’
‘Why not?’
‘Because she thought something like this might happen. She said Ali could be difficult sometimes.’
That made Marcus laugh, ‘Ha!’, the kind of laugh you did when there was nothing much to laugh 


at. ‘Difficult? He was going to tie me up and lock me in a cupboard and only feed me once a day.’
‘Is that what he said?’
‘Not in so many words.’
‘Anyway, he’s crying his eyes out now.’
‘Really?’
‘Really. Blubbing like a three-year-old.’
This cheered Marcus up no end; he was perfectly happy to go back to Rachel’s, he decided.
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Heroes         
 
Cormier presents the character of Larry LaSalle, upon his arrival back to 
Frenchtown, as rather heroic.  
Larry LaSalle is a “US Marine Corp,” accentuating his sense of heroism. 
Furthermore, he has a “Silver Star” which presents him as a saviour, almost, to 
Frenchtown. 
The use of pathetic fallacy with “hot and humid” illustrates their excitement at seeing 
Larry, showing how he was such an inspiration to the people of Frenchtown. 
There is, perhaps, foreshadowing of his assault with “pied piper” demonstrating the 
slightly ominous factor to him. 
 
The children are “impatient” to see him showing the effect that he had on them. 
Francis hoped to feel the “slight trembling”, showing his excitement at the event, too, 
and hereby, how influential a character Larry LaSalle was. 
Cormier describes the scene with “chug of engine, blast of horn...hiss of steam”, the 
anticipation to see him is heightened which illustrates the amazing quality which he 
has; perhaps a manipulative quality too. 
The sense of heroism is accentuated as he is “resplendent in his green uniform”, 
showing his amazing quality. 
Cormier suggests a change as he is “knife-like” and “lethal”, perhaps showing a 
sense of being dangerous and, again, foreshadowing preceeding events. There is a 
sense of violence as he is described “storming a hillside on Guadalcanal” 
demonstrating the new, dangerous quality to Larry. 
 
Cormier presents Larry as almost an idol as they are seen “embracing him”, almost 
as if more than a hero’s welcome. 
Towards the end, Francis thinks “a hero to us, long before he went to war.” This 
exemplifies his inspirational role as a “teacher” to the students and how he changed 
Francis from shy to winning the “table tennis Championship.”  
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UNIT 2A - HIGHER TIER 
 


QUESTION 1 (Literary Heritage drama) 
 


(a)  Othello 
 


 (i)  Read the extract on the opposite page. Then answer the following question: 
 


How does Shakespeare present the character of Othello to an audience in this 
extract?             [10] 


 
This question covers assessment objectives A01 (50%) and A02 (50%). 


 


0 marks Nothing written, or nothing worthy of credit. 
 


 


1 mark Simple general comment(s) on Othello. 
 


 


2-4 marks Answers will be dependent on simple re-telling, mainly based 
on the extract with some discussion of Othello, with, perhaps, 
some empathy for 3-4. 
 


 


5-7 marks Answers will be more focused and detailed with apt discussion 
of Othello - thoughtful and thorough for 7.  
 


 


8-10 marks Discussion of Othello will be assured and evaluative, covering 
aspects such as his devotion/naivety, and, perhaps, the irony 
of “if it were now to die...”. Close focus on language/imagery 
will also be evident in this band. 


 


 


 


*(ii)  How is the relationship between Othello and Desdemona affected by the  


 society in which they live?                           [20+4] 
 


This question covers assessment objectives A01 (33%) and A04 (67%). 
 


0 marks Nothing written, or nothing worthy of credit. 
 


 


1-4 marks Answers will be brief and general based on simple narrative. 
 


 


5-9 marks Answers will be dependent on fairly simple narrative with an 
awareness and some discussion of characters and the society 
in which they live (e.g. patriarchal and racist Venice, or the 
military environment of Cyprus). 
 


10-14 marks Candidates will use a sound knowledge of the text to support 
their discussion. For 13 – 14 discussion of character(s) and the 
societies of Venice and Cyprus will be thoughtful and thorough. 
 


15-20 marks Answers will be confident and well supported by apt detail, with 
clear, coherent discussion of the relationship between Othello 
and Desdemona, with an increasing appreciation of the impact 
that the societies of Venice and Cyprus has on their 
relationship. At the top, answers will be increasingly evaluative, 
and, at the top, may be original.  


 


 Please look for, and reward, valid alternatives. 
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*(iii)  How is the character of Roderigo important to the play as a whole? Remember 
to support your answer with reference to the play and to comment on its social, 
cultural and historical context.              [20+4] 


 


This question covers assessment objectives A01 (33%) and A04 (67%). 
 


0 marks Nothing written, or nothing worthy of credit. 
 


 


1-4 marks 
 


Answers will be brief and general based on simple narrative. 
 


 


5-9 marks Answers will be dependent on fairly simple narrative with an 
awareness and some discussion of Roderigo and his 
behaviour, alongside some awareness of relevant context. 
 


 


10-14 marks Candidates will use a sound knowledge of the text to support 
their discussion. For 13–14 discussion of Roderigo will be 
thoughtful and thorough, although consideration of the 
importance of his character may well be implicit, certainly in the 
lower reaches of this band, as may reference to the context of 
the play. 
 


 


15-20 marks Answers will be confident and well supported by apt detail, with 
clear, coherent discussion of Roderigo, with increasing focus 
on his importance in the development of the plot, characters, 
and, at the top, probably, the play’s themes. From 18-20, 
answers will be increasingly evaluative, and may be original, 
with an understanding of the play’s context. 


 


 
 Please look for, and reward, valid alternatives. 


 
 
 
* Each question includes an additional 4 marks for the assessment of spelling, punctuation 
and accurate use of grammar. Please refer to the grid below. The maximum mark available 
for each question is 24. 
 
 


Assessment of spelling, punctuation and the accurate use of grammar 
 


Level Performance descriptions 


0 marks Candidates do not reach the threshold performance outlined in the 
performance description below. 


Threshold 
performance 


 
1 mark 


Candidates spell, punctuate and use the rules of grammar with 
reasonable accuracy in the context of the demands of the question. 
Any errors do not hinder meaning in the response. Where required, 
they use a limited range of specialist terms appropriately. 


Intermediate 
Performance 


 
2 – 3 marks 


Candidates spell, punctuate and use the rules of grammar with 
considerable accuracy and general control of meaning in the context of 
the demands of the question. Where required, they use a good range of 
specialist terms with facility.  


High performance 
 


4 marks 


Candidates spell, punctuate and use the rules of grammar with 
consistent accuracy and effective control of meaning in the context of 
the demands of the question. Where required, they use a wide range of 
specialist terms adeptly and with precision. 
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An Inspector Calls 
 
J.B. Priestley creates mood and atmosphere for the audience within the extract. 
Firstly the mood is posh because Mr Birling says “Lady Croft.” Here the mood is 
posh because Gerald’s mother has a higher class than Mr Birling. Women who were 
of higher class were expected to be called “Lady” so they know who they are. 
During the same speech Mr Birling is trying to show that he can work his way up to 
the higher class. The mood is greed. “Just a knighthood, of course.” This is showing 
that the mood is greed because Mr Birling is trying to better himself by getting a 
knighthood so he can enforce more power on to everyone.  
The atmosphere is set as pretension because Gerald says “You seem to be a nice 
family.” This is dramatic irony because the audience knows that the family has its 
flaws in the long run. 
The mood is tense when Eric says “Yes please (takes decanter and helps himself.)” 
This is showing that Eric likes a drink and is never refusing a drink off anyone. 
 
The atmosphere near the end of the extract is unnerving because “sharp ring of a 
front door bell.” The word sharp is implying that it’s not someone who is there for 
nothing It is shown to us to be someone who needs to talk to the Birlings. 
 
In conclusion the extract creates mood and atmosphere for the audience. 
 
 
 
 
 
 
 
 
 
Task 
 
The focus of the question here is on mood and atmosphere, and although the 
candidate has made some points and supported them, “posh”, “greed” and 
“pretension” are not the best examples of mood and atmosphere. Look at the 
different stages of this extract: the conversation between Birling and Gerald, the 
difference when Eric enters, Birling’s speech to the younger men and the end of the 
extract, and make a list of the different moods and atmosphere an audience may 
notice. Use the stage directions for guidance, too.   
Then link each point in your list to a brief quotation, and make sure that the evidence 
clearly proves the point you have made. 
 
 
 
 
Examiner comment 
 
There is simple selection and comment on some parts of the extract here. The point 
about the effect of the doorbell is well enough made to just lift this response to a 
mark of 5.   


Comment [24]:  
There’s nothing WRONG with this, but it’s 
too bland to gain any credit. Always try to 
have a strong and focused start to your 
response. Can you improve on this sentence 
here? 


Comment [25]:  
Quite a simple point. What else could you 
say about the mood and atmosphere at the 
beginning of the extract? 


Comment [26]:  
The mood may well be tense, but the 
evidence selected here doesn’t really prove 
this. Can you find better evidence for 
tension in the extract? 


Comment [27]:  
Good use of point, evidence and 
explanation. 
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An Inspector Calls 
 
J.B. Priestley creates mood and atmosphere for the audience within the extract. 
Firstly the mood is posh because Mr Birling says “Lady Croft.” Here the mood is 
posh because Gerald’s mother has a higher class than Mr Birling. Women who were 
of higher class were expected to be called “Lady” so they know who they are. 
During the same speech Mr Birling is trying to show that he can work his way up to 
the higher class. The mood is greed. “Just a knighthood, of course.” This is showing 
that the mood is greed because Mr Birling is trying to better himself by getting a 
knighthood so he can enforce more power on to everyone.  
The atmosphere is set as pretension because Gerald says “You seem to be a nice 
family.” This is dramatic irony because the audience knows that the family has its 
flaws in the long run. 
The mood is tense when Eric says “Yes please (takes decanter and helps himself.)” 
This is showing that Eric likes a drink and is never refusing a drink off anyone. 
 
The atmosphere near the end of the extract is unnerving because “sharp ring of a 
front door bell.” The word sharp is implying that it’s not someone who is there for 
nothing It is shown to us to be someone who needs to talk to the Birlings. 
 
In conclusion the extract creates mood and atmosphere for the audience. 
 
 
 
 
 
 
 
 












About A Boy 
 
“How cool is Will...sub-zero.” This is described as one of Will’s best achievements, at 
the start of the book. The original Will is the type of person to find satisfaction in 
magazines. Will lives on his own in London and does not work. he lives off the 
royalties of his father who made a christmas song. Will’s life consists of units. These 
are thirty minute slots that he splits his day into. He wounders how “people have time 
to work and have a bath in the same day.” This Will develops throughout the novel 
from a child-like character with no cares in the world to almost having a son, this is 
Marcus, and falling in love. 
Marcus has a lot of impact on Will’s life. They meet at a SPAT picnic, where Will is 
attempting to have a relationship with Suzie. Will originally finds Marcus strange. 
Marcus forces himself onto Will throughout the novel by organising meals with his 
mother and going around to his house. Will develops through this because he starts 
to learn what responsibilities are and he learns this very quickly through looking 
after, not only himself for the first time but Marcus aswell. 
At the start of the book will sees woman more as objects and fun for an evening than 
someone you can care for. Hornby talks us through Will’s efforts to pick up women 
and the lengths in which he will go. His opinions start to change when he meets 
Fiona. He doesn’t find her attractive and yet still finds her interesting. This is the 
point at which Will starts to see women as people. 
 
Will first starts to feel satisfaction in helping people when he buys Marcus a pair off 
shoes. For the first time he starts to think about someone else and realise he “needs 
help being a kid, not being an adult.” When the shoes get taken and he finds out that 
Fiona is still unaware of the bullies Will makes sure that she knows. This is showing 
Will takeing an active part of two other people’s lives and not just his own. 
When Will meets Rachel at New Years Eve she makes him feel “blank” and like a 
“twit.” This is the first time he actually cares about what someone else thinks of him. 
This shows how far Will has come through out the book. When Will and Rachel start 
dating, Will mentions not minding what they do as long as he is with her. This is 
illistrating Will’s further changing feelings towards women. He has fallen in love and 
this shows how Will has changed as a person. At the start of the novel he didn't care 
about anyone else and by the end he has built up his own family with Rachel, Ali, 
Marcus and Fiona. 
Will’s relationship with Rachel brings Will’s development as a person to a close. She 
makes him aware of himself and how the only interesting thing in his life is Marcus, 
someone else. The relationship is important to the novel because it brings Will to a 
fully functioning person with a family and friends. Will finishes the novel as almost 
the opposite of how he started.    
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(b) Heroes


 Answer part (i) and either part (ii) or part (iii).


 You are advised to spend about 20 minutes on part (i), and about 40 minutes on part (ii) or 
part (iii).


 (i) Read the extract on the opposite page. Then answer the following question:


  How does Robert Cormier present the character of Larry LaSalle here? Refer closely to 
the extract in your answer. [10]


 Either,


 (ii) How does Robert Cormier create sympathy for the character of Francis in Heroes?
 [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


 Or,


 (iii) One of the themes of Heroes is the use and abuse of power. How does Robert Cormier 
present this theme in his novel? [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


© WJEC CBAC Ltd.







Turn over.(4202-02)


15


Lt. Lawrence LaSalle, US Marine Corps, holder of the Silver Star for acts of heroism in the steaming 
jungles of Guadalcanal in the South Pacific, hero of newsreels and radio broadcasts, was coming 
home on furlough. He was scheduled to arrive on the 3.10 p.m. train from Boston on 3 July 1943.


On that hot and humid afternoon, a crowd gathered at the Monument Depot to greet his arrival, 
including kids from the Wreck Centre, Joey LeBlanc, Louis Arabelle, Marie LaCroix and me among 
them, and parents who knew that Larry LaSalle had been a bright Pied Piper for their children in the 
bleakness of the Depression.


I looked towards Monument Park, impatient for Nicole to join us. As a volunteer now with the 
Monument Red Cross, she was preparing food kits for servicemen that day and said she would join 
us in time for Larry LaSalle’s arrival.


I placed a foot on the rail, hoping to feel the slight trembling that would announce the train’s 
approach. The heat of the rail burned through the sole of my shoe. Turning, I saw Nicole coming into 
view through the haze of heat. She wore a dark blue skirt and a white blouse. She waved to me as 
she hurried towards the depot. At the same time, the chug of engine, blast of horn and hiss of steam 
announced the arrival of the train from Boston.


A moment later, Larry LaSalle stood on the platform, resplendent in the green uniform with the 
lieutenant’s bars on his shoulders and the ribbons and medals on his chest. He smiled, the old 
movie-star smile, skin tanned and glowing, small wrinkles around his eyes as he squinted down at 
us.


We cheered as he stepped down from the platform and walked towards our group, that touch of 
Fred Astaire still in his walk but something different about him. His slenderness was knife-like now, 
lethal, his features sharper, nose and cheek-bones. I remembered how hard it had been to think of 
him as a fighting marine when he announced his enlistment, but seeing his lean hard body now I 
could picture him storming a hillside on Guadalcanal, rifle in hand, bayonet fixed, grenades dangling 
from his belt, pumping bullets into the enemy.


Then he was among us and we surrounded him, crowding him, embracing him, getting as close 
to him as possible.


‘My hero from the war,’ Joey LeBlanc called out, clowning, of course, but saying what we all 
thought. Larry was our war hero, yes, but he had been a hero to us long before he went to war.
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(b)  Heroes 
 


(i)  Read the extract on the opposite page. Then answer the following question: 
 


How does Robert Cormier present the character of Larry LaSalle here? Refer 
closely to the extract in your answer.         [10] 


 
 This question covers assessment objectives A01 (50%) and A02 (50%). 


 
0 marks  


 
Nothing written, or nothing worthy of credit.  


1 mark  
 


Brief responses, and simple comments on what is happening.  


2-4 marks  Answers will tend to be underdeveloped, with some awareness, 
and some discussion, for 3/4.  
 


 


5-7 marks Discussion will be more focused and supported by apt detail. 


For 7, discussion of LaSalle’s character will be thorough and 


thoughtful. 


 


 


8-10 marks Answers will be closely read, assured, evaluative and analytical.  


 
 


*(ii)  How does Robert Cormier create sympathy for the character of Francis in 
Heroes?                          [20+4] 


 
This question covers assessment objectives A01 (33%) and A02 (67%). 


 
0 marks  


 
Nothing written, or nothing worthy of credit. 
 


 


1-4 marks  Simple brief answers, based on a general re-telling of some 
relevant parts of the story. 
 


 


5-9 marks  Answers will be narrative driven, with some 
discussion/awareness/empathy for 8–9. 
 


 


10-14 marks Answers will still be narrative dependent, but with apt focus on key 


areas of the text to support the discussion of Francis. For 13–14, 


answers will be thorough and thoughtful, with an increasing focus 


on how sympathy may be created.  


 


 


15-20 marks Answers will be sensitive, evaluative and increasingly assured, 
and, at 18–20, the “how” of the question will probably be 
addressed with increasing success. Points may include the use of 
the first person, discussion of Francis’s background, and of his 
experiences, as well as his relationships with others, for example. 


 


 
 Please look for, and reward, valid alternatives. 
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*(iii)   One of the themes of Heroes is the use and abuse of power. How does Robert 
 Cormier present this theme in his novel?             [20+4] 


 
This question covers assessment objectives A01 (33%) and A02 (67%). 


 


As with all such open questions, remember that comment is free, so judge according  
to the marking criteria. 


 
0 marks  


 
Nothing written, or nothing worthy of credit. 
 


 


1-4 marks  Simple comments based on probably patchy narrative. 
 


 


5-9 marks  Answers will be dependent on relatively simple narrative, with 
some discussion, empathy and awareness for 8-9. 
 


 


10-14 marks Answers will still be narrative driven, but use of knowledge of the 


text will be more focused and selective. For 13–14, answers will 


be more sustained, with thoughtful and thorough discussion of 


relevant characters and their use and abuse of power. 


 


 


15-20 marks Answers will be sensitive and evaluative, and, at the top of this 
mark range, cogent and astute, with assured use of relevant detail 
to support judgements about the theme of power as evidenced in 
the novel. The issue of presentation will be addressed with some 
assurance and success at the top of this mark range. 


 


 
 Please look for, and reward, valid alternatives. 


 
 
 
* Each question includes an additional 4 marks for the assessment of spelling, punctuation 
and accurate use of grammar. Please refer to the grid below. The maximum mark available 
for each question is 24. 
 
 


Assessment of spelling, punctuation and the accurate use of grammar 
 


Level Performance descriptions 


0 marks Candidates do not reach the threshold performance outlined in the 
performance description below. 


Threshold 
performance 


 
1 mark 


Candidates spell, punctuate and use the rules of grammar with 
reasonable accuracy in the context of the demands of the question. 
Any errors do not hinder meaning in the response. Where required, 
they use a limited range of specialist terms appropriately. 


Intermediate 
Performance 


 
2 – 3 marks 


Candidates spell, punctuate and use the rules of grammar with 
considerable accuracy and general control of meaning in the context of 
the demands of the question. Where required, they use a good range of 
specialist terms with facility.  


High performance 
 


4 marks 


Candidates spell, punctuate and use the rules of grammar with 
consistent accuracy and effective control of meaning in the context of 
the demands of the question. Where required, they use a wide range of 
specialist terms adeptly and with precision. 
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Essay responses 
 
 
An Inspector Calls 
 
I believe you could sympathise with Mrs Birling at a very low extent.  
Mrs birling is a naive character who ends up knowing nothing about her family. When 
the Inspector came she was polite at first but very quickly her attitude changed. 
“What can we do for you?” “It would be best if you leave.” Her change in attitude was 
because she knew nothing and was too naive to stop and listen to what was 
happening. 
As the Inspector broke down her wall she became very defensive. This is because 
she found out information about her son “Eric has a drinking problem” that she 
should have known long ago and felt betrayed by her family “now you choose to tell 
me.” The whole family know about his problem even Gerald. 
This suggests she is not a good mother as she would have noticed and helped him 
otherwise. 
Another reason I could not sympathise with Mrs Birling is because of her influence 
on the charity. When Eva Smith/Daisy Renton went to the charity for help Mrs Birling 
used her “social status” to “influence the others” not to help. This was her 
grandchild’s mother but because she didn’t know she let her suffer. She called 
herself “Mrs Birling” was Sybil’s excuse to why she did nothing to help Eva/Daisy. 
This was understandable as in 1912 status was everything and a poor pregnant 
single woman trying to call herself a rich middle class woman was not acceptable.  
The reason Sybil Birling was in the Charity was unacceptable. She was in the charity 
to have a higher social status and she would be helping the poor. She didn’t want to 
be there, it was all about status. Which is another reason it is not possible to 
sympathise with her. 
When the Inspector took his turn on asking Mrs birling questions he pushed her into 
giving someone else the blame for the death of Eva/Daisy. He did this because she 
would not take any blame and he wanted to know who she would blame. What she 
did was a shock to everyone and showed she was not a real woman. She still 
needed guidance as what she did was wrong. The blame could have been put on 
anyone and she decides that her husband is the fault because “he fired her in the 
first place.” Sybil had just betrayed her husband by saying he was at fault and it was 
nothing to do with her. No wife should do that, so that is another reason is not 
possible. 
Therefore to conclude, it is not possible to sympathise because Mrs Birling does not 
act as she should.  
 
 
 











